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Skel I'm having trouble starting this letter. I've
25 Bowland Close been sitting staring at my address above for
Stockport nearly ten minutes, looking for the right way
Cheshire SK2 SNW in. The thing is, SIKAWDER 8 is such a solid,
UK. well thought out and well executed package that

I feel it deserves similar effort on my part by
way of response. Alas, I enjoyed it too much. I can't wait. I've
rushed straight to the typewriter with no thought or time for nlanning
this letter's structure or approach. Ah well, you may, if you wish,
console yourself with the knowledge that we so rarcly get what we
deserve.

Now you know as well as I which part of the zine is going to draw the
bulk of the response, and quite rightly, but before I too hightail it
out after the big game it is only fitting that I should aix my metavhors
and at least mention the supporting players. The thing is, with just
Ted's picce you wouldn't have had a fanzine. The message would have so
overwhelmed the medium as to render it completely irrelevent. As it
was, though I read Ted's piece first, I felt no sense of anti-climax
when I finally got around to the other pieces — with the sole exception
of Christine Ashby's piecs, which I thought flew in ever decreasiag
circles and finally vanished up it's own semaniic arcschole with it's
pointless obsession with the difference between being prevented from
doing something, and being compelled not to do it. Yesg, there is &
difference, but it only matters if you wanted to do it anyway, and the
difference is purely in one's subjective reaction - emotional - and then
it would depend on whether the compulsion/prevention was caused by
happenstance or conscious intent. L won't belabour this noint with
examples, as I don't consider it worth the effort. ify final thought is,
'llhy blame it all on a cheese sandwich? hat did the poor checese butty
do to deserve this? liag it that bad a sandwich?' Perhaps Christine's
next article will be a thirty-page treatise on the semantic differences
between a cheese sandwich on the one hand and two slices of bread and
butter with some cheese between; on the other. Then again, vrobably
not, as it is exceedingly difficult to type with a cheese sandwich in
both hands.

David Grigg's 'Mutterings' is an excellent example of a certain type of
fanwriting - well writte:n, interesting reminiscences that entertain
whilst not involving. Other than saying that I enjoyed it, and would
almost certainly enjoy similar pieces in future, I am unable to respond
to it. It does not make any personal connections. It will for some
people, and they will probably resnond at length. It screens the
readers, but using a highly snecific modsl - I too have been unemnloyecd,
but I don't match the model. I've had a few jobs but whichever way I
turn them there is no similarity with this one. In fact I did once get
a job as a base-grade clerk in public service (read ‘'Local Governiacnt!)
and was reasonably, though mindlessly, content in it for over 5 years.
do, I enjoyed it, but I can't resnond to it more positively - I've been
screened out. As far as making a useful response is concerned, it is
highly selective. Ted's oiece, on the other hand (no, not the one with
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the cheese sandwich), displays just the opposite characteristics — I'll
bet everybody who reads it finds it, in some way, speaking directly to
themselves. However, it isn't quite time for Ted's piece yet.

This means you. Pretty good this issue. Iditorially, the best
Australian fanzine I've scen for ages, and that includes Leigh Edmonds'
zines, but this comment needs some supporting rationale and as this will
probably leads us, nay, better say "...drauv us remorselessly...'", to
Ted's article, let us put it on the back-burner for the timebeing.

An 2ditor has several functions — firstly he conceives the structure and
approach of his fanzine. This you have done rather well, or at least so
it eems to me. It is 'about' fandom, and I like zines that are about
fandom (as witness my owm THE 4INE THAT HAS NO HAME 3, which was all
about fandom, if read in the correct way). The Editorial presence is
also represented by the editorial (seems logical), where such is
present. Here again, your contribution was pretty good, though L could
have done without the 'Junk Mail' section which was pretty banal and
simply didn't do anything ("Gee, I get junk mail." *YAWil-don't we all?*
"I send the envelopes back full of rubbish." =Yillii-don't we all?*) I
really liked the bits about THRUE IHAGINARY BOYS. '"Bloody Hell.” I
thought, "Here I am, getting lots of Aussie fanzines of only marginal
interest, and I never see what appears to have been the best of them
all.” 4An interesting hoax idea, and one which, in the context of fandom
(and only there, I suspect) is completely believable. But again notice
how one is being drawn towards the subject of Ted's piece whilst one
still hasn't dealt with all the other points? There is an overwhelming
attraction there. I'm spiralling in towards the core of SIKAWDER 8 from
the outskirts of its universe, and the nearer I get the harder it is not
to be sucked in towards my inevitable completion.

This is what I meant about not having given this LoC the forethought it
deserved. Had I planned it properly it would have hecen:like being
caught up in a whirlpool, slowly going around all the other subjects
vhilst being drawn from one to the next, remorselessly but logically,
eventually ending inevitably at the centre, "Lost in Oz", the end of the
universe which incorporates in itself the hope for the next cycle. As
it is I have to keep »putting the universe on ‘'Hold' and nipping back up
the gravity-well a ways. Time flows backwards and we find ourselves
further from the centre than we ought 'to be. For vhat is, hopefully,
the last time then, let ug skitter out again to the letter column.

Another one of the editor's functionsg, this — the orchestration of the
response to previous stimula, into a coherent whole that must forever
represent a view of the entire spectrum of that response, ideally
without distorting the overall impression left by that response.
Obviously I can't pass judgement on how well you've acihieved all these
aims, but it feels right. The overall presentation too is certainly on
the positive side of adequate. WNothing fancy but the production values
are certainly neat and the execution is cleanly done, and I can't
holdout anylongerbut ambeing drawvminto Ted'spiece...aaarghhhbhh!
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...and of courseas I am drawn into it I find many of my own comment-
hooks which have been sucked in before me. Tiite has no meaning here,
and therefore order and seguence are quite arbitrary. ialking about the
surface of this singularity which is Ted's article one is presented with
everything at once. It is all there, and the sequence one gives the
various clements of it, the order one imposes, depends entirely on the
path one chooses to take from one bit of fannish debris to the next.
Bverything here is subjective — L stand here next to the remains of my
own LoC. Over there Q36 squats sullenly amid its owm debris. Away
bevond this are smaller mounds of remal:s all dismantled to varying
defirees. OFff to one side, quirkily distanced from everything else by a
patch of bare surface; stands the edifice of RATAPLAN, hardly crumpled,
almost as if it's claiming that it doesn't belong here at all. But let
us leave it for others to wax poetic... I alas can only wane...

Ted doesn't believe in fudging the issue, does he? I suggest he will
getnia Tet jof  flak Tof HIESSEae I isn't easy being told that one's
cherished fanzine — wich until now has always seemed perfectly ok in
comparison to the others around it, is really not up to much when one
looks at fanzines in general. L know, having been on the receiving end
of such comments. However, it is to be hoped that nobody takes Ted's
criticisms so much to heart that they fold up their tents and steal away
into the night of gafia. This, I'm sure, would be the last thing that
Ted would want. I took w omm hare of early criticism far too
personally but refused to let it put me off. Alas, I didn't benefit
from it constructively either, and so my improvement as a fanzine
publisher took far longer than it might have done. But Ted is right,
there is nothing special about being creative. lell, not 'special' in
that it is a rare talent. All of us can, with practise, improve that
natural ability. We may not all be able to aspire to the very pinnacles
of fanwriting but almost all of us have the ability, with rractice, to
be interesting - to entertain. Of course, one does need access to
decent fanwriting in order to judge how far ones own efforts are falling
short, and it is this very comparison which I feel Australian fenzine
fans have been missing out on, and it is this very insularity which Ted
bemoans. M"A little cross—pollination never hurts.' says Ted.

Of cdurse, the cross—pollination he¢ is talking about is a two-way thing
and here we have an imaediate problem. Immediately preceding this he
said that he didn't mean that “...rQoor frovincial Australia must look
north of the equator for all its fannish cultural TADWL 4 T el 1y E
itfs input, then it must come from without, and where else are you going
to get your fannish cultural input from? South America? This equates
to ilae and Tony Strelikov and is hardly the breadth of input that Ted is
talking about. South Africa? This is Mick SHEET Sl S e ctis | ST 1 = o
active, and even more limited. WNew Zealand? God, the only New Zealand
zines I've seen make almost all the Aussie fanzines look like Hugo-
worthy material. Nope, any input of fannish culture must surely come
from north of the equator. ihat I suspect that Ted meant was that this
should not swamp the local fannish culture, should not suvplant it, and
that the cross—polination should be a two-way thing, and as I said, that



presents an immediate problem.

If I were a gongine publisher, I can't think of rany Australian . i+
fanwriters that I'd be anxious to run articles by, certainly not fronm
those Australians currently active. How then are Australian fans, and
their fanzines, to become less insular? The answer I think must lie in
the marerial that is published in these fanzines, in the approaches
taken by the writers. Australian fans must, I feel, address themselves
to topics more international in scope. At the moment there is a wvery
strong parallel between the current Australian fanzines and the UK
fanzine scene in the seventies. In this latter too there was a great
degree of insularity, of a concentration upon british views of british
topics. UWhere the parallel breaks down is in the other circumstances of
the time. A great deal of this insular fanwriting was being done by
exceedingly talented .fanwriters of the calibre of Leroy Kettle, ltob
Holdstock, Graham and Pat Charnock, Greg Pickersgill, John Brosnan, and
later, Kevin Smith and Dave Langford...to name just some of the leading
exponents.

Australian fanzines are currently in much the same position, but without
the benefit, the saving grace, of having the material produced by such
talented writers. There is a boring predictability about most
Australian fanzines. When I open one up I know that I will find therein
uniquely Australian viewpoints (a good thing in itself) ehout uniquely
fustralian concerns. My favourite comment on Australian fanzines, and
one made with absolutely no malicious intent, was onc made by Cas. The
mail had been late that day and I'd had to set off for work before it
arrived. lhen I got there I immediately rang Cas for details of the
morning's post...

“"Hell, the GOOD news is that you got 6 fanzines in the post this -
morning."

"Great!" I replied, "Er, but what's the BAD news?"
"They're all Australian.' she replied.

I mentioned carlier that I thought this issue of SIKANDER was even
better edited than Leigh's zines, and I suppose that strictly isn't
true. What I meant was that, for me, a purely personal response, it is
better edited. This is simply because, like I said earlier, one of an
editors functions is to select the approach and subject matter for his
fanzine, and in SIKANDER 8 you have presented well a bunch of stuff of
great interest to me, dwelling as it does upon fandom itself. Leigh on
the other hand publishes a fanzine which at times seems to have very
little to do with fandom, with the exception of lis ongoing series of
Australian fanzine critiques. Thus it seems to me that, whilst RATAPLAN
ig head and shoulders above other Aussie fanzines at the moment, it
doesn't really have the potential to get much better. It may be higher
up above the plains than any other lccal zine, but the highest peaks are
in another range entirely, among the foothills of which the more
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promising of the other Oz zines are already assembling - assembling in
fact in response to Leigh's own clarion calls.

I particularly liked, to change the subject entirely, Ted's phrase to
the effect that good fanwriting "...does not involve any arcane
knowledge, nor the ritualistic use of time~worn catch—phrases. (Two
hyphenated phrases? That's not too many...)". A delightful use of the
very thing which he, quite rightly, says is not required for '"good
fanwriting'", and a particularly neat way to make his point. With good
fanwriting, such esoteric references are merely a little bit of icing on
a particularly satisfying cake. Without good writing, no amount of
fannish shticks can paper over the cracks. However, I wasn't overly
impressed with Ted's version of Marc's piece which, if anything, secems
to go too far in the opposite direetion. I thdnk we should have a
competition. Let's all have a go at rewriting that sentance of lMarc's.
Surely a competition of such Larth-shaking pointlessness is right in the
mainstream of fannish tradition. Ted though should be given a second
shot at it as he himself admitted that his attempt did not svarkle, and
which he probably let stand brcause it proved his point quite . '
adequately, which was all he was really interested in. OK, hecre' s my
entry which I've tried to leave as close to ilarc's as I can.

'ly nervousness reasserted itself outside the Qantas building, from
where the airport bus was to leave...or was it? That's my problem - I'm
a worry-wart. I worry all the time. Pointlessly in this instance, as
the bus duly arrived and eventually deposited me at the correct
terminal." As Ted said, a respect for grammer, but not pedanticism.
Alas my command of the iénglish language, such as it is, is strictly
intuitive. At school I never could grasp the rules of grammer and to
this day recognise only three tenses; Pasgt, Fresent, and Future. All
the more complicated variations are shoals upo!r which I sometimes
founder and through which, at best, I steer an uncharted course.
Clauses are mysterious things which I recognise as being stuck inside a
set of commas. Commas, you will remembers are those little squiggles
that enable you to take a short breath whilst reading. TFull-stovns of
course enable you to take a much bigger breath, and maybe even scratch
that annoying itchy bit under your balls. That basically is it. I
certainly was never taught to start new paragraphs, within the same
quote, after a new pair of quotation marks. I expect to see quotation
marks only at the beginning and end of the quote and, just the opposite
of Ted's reaction, whenever I sece them again at the start of a new
paragraph it derails my train of thought. 1 mean, I thought I was
already in a quote. Did I miss the exit, or what?

This intuitive approach does have its problems. Take many of the
exanples Ted gives. WNow I can see that they're clumsy, but I can't tell
you why, only that I wouldn't do it that way myself. However, Ted's in
depth critique, fully detailed and with many examples, is a fine piece
of work and I would hate to be tke guy who had to follow it. I am also
full of admiration for Ted's integrity in saying it at all, even though
I'm sure it'll make him unpopular in some quarters. Also for his
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bravery — he is after all coming over to face all these people in ™ -
person, isn't he, as the Aussiecon Fan GoH?

Leanne Frahm I would be hard pressed to disagree with the
272 Slade Point Rd contents of most of YWhite's statements. My
Slade Point introduction to the fanzine world was via

QLD 4741 Bangsund's PARERGOW PAPERS, Edmonds' RATAPLAN

and FANUEW SLETTER, Gillespie's SF COMMENTARY,
Ortlieb's MINADOR, Middlemiss's AUTO DELIRIUM and GLASS KEYS, and
Lindsay's GEGUN3CHELVg; what White would call, I suppose, the taile end
of the better years of fanzine publication in Australia. It was a
joyous and heady time.

I assumed then, naively, that these publications would be as constant as
the counzes oy, the stars. Imagine my disillusionment as first one; then
anogher, and another, ceased or drastically curtailed production, with
no other stars rising in the firmament. Various other groups tried,
mainly through apas, to inject a new interest in fanzines into the body
of fandom, with dismal results. The fanzines that thite talks about are
indeed light stuff compared with those I mentioned earlier.
Consequently, the thrill of finding a fanzine in the mailbox is gone,
although interest, and entertainment occasionally, remain.

I, too, shudder at the mangled grammer and warped syntax, the
excruciatingly bad spelling. (I ao wonder, though, at your spelling of
'immersed' as "emersed", twice. I would suppose that you were typing
directly from lhite's typed manuscript. If that is thite's rendition of
the word, I'm surprised; if it's yours, I'm not surprised. Innovative
spelling seems to be a hallmark of Australian fanzines.)

Australian writing is often hurried and jumbled - my owm suffers this
failing in apa contributions, I know. Part of the problem is, I think,
that so much fan-writing is put directly to stencil. A first, or, if
necessary, second draft would make it so much clearer.

I find it hard to comment on the subject of editing. I'm not an editor,
and don't intend to be. But I can see immediately in SIKANWDER 8 a gross.
failure of editing. You realise that SIKAZDER 8 is not really SIKANDER
8; it's Ted lhite's :srticle on Australian ranzines! i#hite mentions "A
little cross-pollination"'". Certainly. Yhy not? But 40-odd pages in a
70 page fanzine? £An article of this length deserves breaking into at
least two, or possibly three, parts. The article is not only lengthy,
but controversial. To have turned it into a series would have been
doing both you and lhite a favour. There would have been more time for
readers to digest White's points thoroughlys; more feedback on more
gpecific pointsy and just as importantly, more SIKANDERs, with your
personality dominant, instead of =submerged to the point of extinction by
ihite's.

Hell, I said way back there that I'm hard pressed to disagree with the
contents of thite's comments. 4#ih, but the tone. That's something else.
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I don*t know Ted White. I don't know his fiction, his fanwriting, or
most of the forwign fanzines he mentions. I don't know about the feuds
or the personality clashes which, despite his protestations, he seems to
be involved in. But I can see uwhy he's involved in them,

I've smacked my children occasionally during their growing-up years.

I'm not particularly proud of that. But each time, I knew, and the kids
knew, that it was because I was angry, spitting angry, and the child in
guestion had deliberately provoked me to that stage. ~t least we both
knew where we stood, and how, and why, and the air was cleared.

But if there's one person I don't trust, it's the parent who coldly and
methodically uses corporal punishment, unaroused. The parent vho says
"This is going to hurt me more than it's going to hurt you," who, ‘more
in sorrow than in anger',; etc., etc. That parent enjoys the act of
causing hurt too much.

ind I wonder if Ted White isn't that sort of person. His wistful
regret, his rueful sorrow that fAustralian fanzines aren't whai they
ought to be, sits avkwardly with the casual cruelty of some of his
statements. I get the feeling that, far from begging God to have mercy
upon his soul, he'll be overjoyed to receive as many "outraged
responses'" as possible. What a pity that the unlovely tone of his piece
will probably outweigh some good advice.

((Would SIKANDER 8 have been better balanced had it been 100 pages
long? Had I decided to do that I would've managed it. Certainly,
Ted's article dominated the issue, but there are other points of
consideration when suggesting splitting it in two. Ted and I
discussed running the article over 2 issues; the main reason we
decided against it was that it was written to be read in one go.
In the first half Ted left open many points of discussion, only to
return to them in his look at Q36 and RATAPLAN, It was there that
he tied up the individual threads of the article. Other
considerations were that most of the fanzines reviewed were a year
0ld when SIKANDER 8 was published, and that I wasn't sure when I
publish issue 9 (given that there was about a year between issues
7 and 8)., :: I svecificly solicited Ted's article, &nd find Ted
saying a lot of points I've tried to say in my own fanzine reviews.
To that degree I think my personality was therc. ih))

Terry Carr SIKANDER 8 is a fine fanzine despite coming
11037 Broadway Terrace from Ausgtralia and having dumb cartoons on its
Oakland cover and back page (with illos like these, no
CA 94611, USA wonder you keep the drawings to a minimum).

Your editorial about fannish hoaxes and awards made interesting reading.
I agree with you that most fan awards, particularly the Hugos, don't go
to the guality productions, but I'm glad you and Andrew Brown didn't
pursue your idea of giving an award to a nonextant fanzine. That
would've been like Charles Pjatt's campaign for a Hugo for Hubbard's
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BATTLEFIELD EARTH, strictly an attempt to discredit the Hugos. The
Hugos are already discredited by knowledgeable fans, so I don't think
that point needs to be made.

As to giving suchai.award to a hoax fan or fanzine, and particularly to
your idea that Carl Brandon would have won a Hugo as Best Fan Writer in
1958 5 vhafrecto disagree. "Carl" was indeed very popular in them thar
days and I believe you're right in thinking he would have been. nominated
if such an award had existed then, but I'm dead sure he wouldan't have
won even at the height of his popularity. Carl would have been up
against Walt Willis, Bob Bloch, Dean Grennell, John (UX) Berry, and
other excellent fanwriters of the timej; he wouldn't have won., In
actuality, Willis would have won the award, just as he did in fact win
the award in 1958 as Best Fan Personality.

Ted White's magnum opus is of course the highlight of the issue (it
would be a bummer if it weren't, considering it occupies about 2/3 of
your pages), but David Grigg's piece was quite interesting too. I
really suspect that a good writer can make a worthwhile article out of
any job he or she has ever had, and it needn't even be such a peculiar
one as Grigg's. I remember a couple of years ago when Charles Sheffield
said in THRUST that a salable sf story could be written about absolutely
any job no matter how boring the jobs he accepted a challenge to write
and sell a story about the dullest job any of the readers could suggest,
and was assigned the subject of night janitor. The story he produced
wvasn't a great one, but he so0ld it to RIGEL. ...Fanwriters telling
about their jobs have the opportunity to tell anecdotes, describe
Characters, and all that, and Grigg did a good job here. I hope David
will one day soon write about his job with a public relations
consultancy, too, as he says he may.

I gather that Ted'u article has caused a bit of anger from various
Australian fans, and I'm not surpriseds Ted tells the truth about how
Ozzines are regarded in other climes, and explains the shortcomings of
most Oz fanzines with admirable candor. He also details how fanzines
from Australia or anywhere could and should be improved, and to my mind
he's right on every point. I hope that, once Oz fans get over being
outraged, they'll consider Ted's points seriously and follow at least
gome of his recommendations; Ted is, after all, simply writing truth in
a constructive way... and he knows what he's writing about,; so I think
people ought to pay attention to him. I think he's correct in every
criticism and that his recommendations for improvement and how to go
about it are dead right too.

Despite my overall agreement with Ted, I do have a few criticisms of his
article, mainly having to do with his use of the language. How
unfortunate it is that Ted should have written, "(Good fanwriting)
requires a respect for grammer (but not pedanticism)..." Haybe the
misspelling of "grammar" vas the typist's fault rather than Ted's, but
that word '""pedanticism" is totally wrong even after correcting for the
typos the word Ted wanted there was "pedantry's; there's no such word as
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"pedanticism". Ted is unfortunately prone to making mistakes like thisj;
checking just that page of his article, I find him writing "derivitives"
when he means '"derivatives", 'emersed" when he means "immersed", and
using only a three—dot ellipsis where he needs four. On another page I
couldn't help wincing at his line, "If I was he I would..." He mcant
"If I were him..." Grammer, Ted, grammer. And of course there's the
place where Ted takes Marc Ortlieb to task for using the word ‘'woken',
which Ted claims doesn't exist. Oh yes it doesj; my dictionary lists it
as a "British usage', which presumably includes Australian usage, so
Ortlieb was within his rights. I really think it behooves anyone who
criticizes the language usage of others to check the dictionary first;
not only can you avoid sounding dumb that way, but you can learn a lot
about the language, including many things (derivations, etc.) that are
interesting in themselves.

Speaking of which, I just belatedly took my own advice and looked up
"pedanticism" in my Random House Dictionary. O horrors! - I find that
it ig a real word after all, and it means just what Ted thinks it means;
so he was right and I was wrong above and I must recant and apologize.
(Shit. But goodonyer, Ted.) That dictionary actually gives four
alternatives for this word: pedantry, pedanticism, pedanthood, and
pedantism, apparently in that order of preference. See what I mean
about finding interesting things in dictionaries? - I'd never heard the
letter two constructions of the word. In any case, L've just hoisted
myself by my own petard and am properly rueful. Oh wells nobody's
perfect. I once caught even Bob Silverberg in a language mistake, and
just two days ago>when I wos in LA having dinner with Harlan Ellison and
we'd hardly finished having fun mutually denouncing people wvwho misuse
the language I had to correct his pronunciation of some word.

Live Harvey Until rccently I would have agreed with most of
43 Harrow R4 your conclusions o awards, but then I was one
Carshalton of the counters for this year's Nova Award, and
Surrey Si5 3QH that has changed my mind somewhat, in

U.K. particular about the relevance of votes cast by

people who don't really know too much about the
field. We could see whilst counting the votes that a few pecople were on
their hobby-horses, in particular somcone who voted for obscure comics
fanzines and people. DBut the overall trend was obvious, and these odd-
balls did not sway the vote at all. Hany people decry the Hova lLward
because a lot of lobbying goes on amongst certain groups, but evem that
doesn't neccessarily do the award any harmj; after all;, people might be
approached with "come on, let's make it Dave Bridges this time'", but if
they have any feelings to the contrary why take any notice in a secret
ballot? The final result will still reflect the general consensus. The
Hugos, now, are another kettle of fish completely, since there are
hordes of ignorant people who vote there and outnumber those ‘in the
know', but we're talking about smaller fannish awards.

Then you mention that the absence of an awi.rd should not affect the
fanac, and in fact if everyone who voted wrote letters instead fanac
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might. be increased. Yes, you have a point to an extent, but there is
also the other side of the coin. When a certain number of issues must
be published to qualify for an award, this can be a spur to get that
issue out that you've been planning for so long. Lethargy is very
difficult to overcome, as I know to my cost with a year between issues
of WALLBANGER this time round. I'm not saying that all editors publish
Just to be eligible for an award, but this could be that little extra
spur, the final factor tipping the balance just like a convention.

Obviously, if everyone who. voted locced instead this would be an immense
spur, but there are two factors here - firstly even though an issue can
be very enjoyable it need not provide food for comment and the %I liked
it a lotY type loc is not as inspiring as the more detailed ones. Also
an immense response can be so overwhelming it delays the next
publication which the editor might feel is going to be either so long it
needs more time, or must be of a sufficiently high quality to deserve
all this worthy comment, that it will be delayed until 'good stuff' can
be produced. And what about the responsibility receiving an award
brings with it. That could be an equally important prod to continued
pubbing, since you've not only got to live up to the esteem of your
peers, but also thank them for their loyalty, etc.

About. Christine Ashby's articles there was a very good episode of QUINCY
shown on tv a couple of months back. It concerned a guy who was being
tried on a drunken driving charge when he had killed another man. In
the end it transpired that the drunkenness was a fake, the 'baddie' had
intended to murder his victim and made it look like drunken driving
because the penalty was minimal compared to a murder charge. tlakes you
think, doesn't it! I feel quite strongly about this subject because my
father suffered severe brain damage from an accident in 1974. The guy
who caused the accident most probably had a scare, he also received a
£20 fine and an endorsement on his licence, but I wonder if he even
remembers the incident now. Surely if he were made to realize the true
consequences of hisg action in all its ramifications (including the
untimely death of my mother recently, the effect on my family life of
having a father who not only has the physical disability, but can often
turn into a 9 year old child having a tentrum) it would make him take
more care in his driving. A complete ban wouldn't really be the answer,
but some sort of service could be better (let's say he had to come and
look after my father each time we wanted to go away for the weekend)
Youldn't that be more beneficial?

I'm afr.id Ted just gets my hair standing on cdge cven though I agree
with most of what he says, it's the way he says it. He often complains
of people misinterpreting what he meant, but as possibly the most adept
wordsmith around (after all, he earns his living at it as he incessantly
tells us all) he should be the last to comvlain of misinterpretation -
the fault surely lies in his writing. Aadyway, enough of that. dhat
rankles with me is that although the type of fanzine Ted is extolling is
exactly that which I like best, I wouldn't dream of concluding that
'good! fanzines are of that type. I hope I am modest enough to realize
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there is no reason why my personal taste has anything to do with
Quality. He seems to imply that if the zine us not to his taste it is
bad - take for example his views in PONG on fanzine production which
came out in favour of the duplicated, quarto on coloured paper format.
Yesy, I like that, but I can appreciate that the 'feel' of that type of
fanzine might just possibly not be what the editor wanted. And the cosy
feel of the late 60's early 70's is just one example of a whole range.
Perhaps Ted's main problem with his overview of Australian fanzines is
that he (like me) is an outsider - and no product is going to be
successful for those not in the market it was aimed at,

That doesn't mean I think Australian fanzines are great and this is why
Ted gets me so annoyed. In fact I quite agree with him that they seem,
on the whole, turgid and quite at contrast with the letters L reccive
from those Australians I have contact with. But not being in Australian
fandom I feel at a disadvantage and some of the failure of the zines
should be attributed to that.

Getting on to specifics, and his treatment of Jean Weber's fanzines.
After ally, what is wrong with having no awareness of accumnulted thought
of an establishsd community when aiming to prompt people into describing
their feelings, which arc individual and constantly changing? I think
you learn more about a persom this way, which is what I like about
fanzines, and to be perfectly honest it doesn't matter too much if they
are retreading ground already covered by others. I prefer to see a
whole personality, not just the fannish side. I don't see how "it can
be pretty well established...' when dealing with different generations
in different societies (by that I mean the same country, but society is
changing over time, so in efflect you get a different society). Peopnle
change. Ted doesn't seem to consider that some of those involved in the
discussions he decries might be newly discovering these areas, but even
if not, a continuing problem surely requires a continuing debate.

That's why in the UK we periodically Review whether or not to bring back
hanging, whether to join/leave the Li&C, whether to abolish the House of
Lords. I would hate to live in a society which says ‘'right, that's been
discussed and decided on, let's get on and never review that again'.
Similarly there's a certain amount of pomposity in that just because Ted
knows that anal rape is still rape in the eyes of the law, doesn't mean
we are all that well-informed (I for one hadn't even thought of that
type of rape). OK, Jean should have pointed out the error, but I don't
think her ommission was that serious given her intentions with JREVEJGE.
Ag far as I can tell, she's not aiming to persuade or convince anyone of
anything, nor is she trying to purvey statistical data, more the aim is
to get people talking about areas where really our emotions tend to take
over rather than cool logic. In that case correct factual bases are not
as important as on other occasions — how often do facts actually change
our feelings, our logic may be, but it takes a lot more than that to get
right down to our core.

Again, "broad mental horizons" - we're not a super-race just because we
read sf, we're just ordinary individuals complete with our owm
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idiosyncracies, hypocracies and closed minds. We do fit mundane gender-
stereotypes since there are as many enlightened humanists etc and as
many unenlightened closed-minded bigots as there are in any social
grouping.

If the general consensus in Australian fandom is that you want to
produce good quality international zines, then it will come of its own
accord, in my view. I don't think an article like Ted's will really do
any good, since far too often the automatic reaction is to justify
oneself when faced with such an overpoweringly negative overview. The
move, the desire, has got to come from inside, though. I look forward
to reading the response of you Australians to Ted's views, and whether
I'm proved wrong. I'd like to see some more life (by which I mean
humourous anecdotal material) in the zines I receive, but I'm just as
willing to attempt to like the more serious side if that's what
'Australian' really means. Life would be so dull if we all produced
exactly the same style fanzines all over the world, wouldn't it?

((You forgot to include one other factor:on what is good about
awvards: they provide egoboo for those who are nominated and/or win.
I yould've thought that is as important feature as those you
mention, and is always in the back of my mind on those occasions
vhen I do vote. I'm all for using every avenue to give out egoboo.
¢ I would've thought that if Aussie editors sond their  fanzines
overseas they are aiming for an international market, and they
should try in entertain those individuals. { receive many fanzines
from overseas that I enjoy more than nearly all Australian
fanzines. A fair amount of these fangzines, particularly the
British, have references to people and events I am not aware of but
that docsn't stop.amy enjoyment of them. ih))
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